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Gestures of Trying to Engage with Bees (proper relationships have been destroyed...)
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A series of photographs documenting the dance-like gestures of a human attempting to interact with bees will be
exhibited outdoors in the form of billboard advertisements. As the bodies of the human and the bees draw close
together, they dodge each other out of dislike, sometimes moving in the same direction as a result of dodging, and
sometimes losing their balance. Between the two buildings that symbolize the past and present of the National
Art Center, Tokyo, the exhibition will inquire into the relationship that emerges when we try to maintain an
appropriate distance from others and end up influencing one another.
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This work takes you walking through the streets of Hoi An, Vietnam, pulled along by a stray dog (actually Ayaka
Ura). The video installation uses two monitors to visualize a chain of desire systems of “moving = living,” driven

by encounters with different things.
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Born in Kanagawa prefecture in 1992. Graduated from the Department of Painting at Musashino Art University in
2015. Ura's aim is to create artwork that serves as a device for inverting or blending disparate things. She has
created a number of participatory performance pieces that were achieved in collaboration with her audience. Ura
is also involved in exhibitions and event planning as one of the vehicles for her work.
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Amidst the growing interest in the relationship between humans and nature in recent years, Midzuki Shibata has
consistently sought to capture the great flow of nature in her work. For this exhibition, Shibata will create an
installation using soil and water collected from the grounds of the National Art Center, Tokyo, in collaboration with
a bamboo grove growing on the rooftop garden of the museum. In this process, Shibata builds a relationship with
the materials and the surrounding environment, attempting to present through a work of art the challenge of finding
a connection with nature in the midst of the urban environment of Roppongi
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Born in Tokyo in 1987. Using the soil collected in the place she visited or the waste generated in her life, Shibata
has created a “pot” that remind us to “imagine the inside” and expressed "changes that can be seen through
repetition" through simple actions (performance).



