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{Gravity and Grace)
Gravity and Grace
2023
A7 Y VA, LED 74} | Stainless steel and LED lights
700 X ¢ 400 cm
JERZEN] | Space: S0X 8 X8 m
#¥ : BT | Poem: Ryoko Sekiguchi
2016 41D THF S N7z (Gravity and Grace) ¥V —
AD, WHN—VayPRERENTVES, SFIEL
BRI 25 L2 M E S N Te R ELEH ST o
ML, ehvEatiTR, TTTRER, FHTD
DEIERILIEREAH O NFKIT, #0RIE DRI
LEANVK—DRMBLEOFRD, A4 T N—AVITD
FEITLHAULNTIDELTCVE T, K&IF, ZOMEKN
THE. ETITLFBYBNFRENDE AL OLEEL
T, TANK—TBEITRE LTS HOR X HFRLT
VWEF, EMOEAIVIE, 7IVAOTFEHE Y- -
VA2 EHE THA LR ichkLES, V=12
ZEUE, BhEo TR b I, BRI
AENBILITL), HrLREEEONLLVVET,
The exhibition commences with the latest iteration of the
Gravity and Grace series, first presented in 2016. A large
vessel carved with a pattern of various plants and animals
emits intense light, casting shadows in the shapes of flora
and fauna. Here, Ohmaki responds to unprecedented hu-
man-made disasters caused by nuclear power with light
as powerful as 840,000 lumens, which can be called a
symbolic representation of the explosive energy of nucle-
ar fission. With this mesmerizing light, to which viewers
are literally drawn like moths to a flame, and the specta-
cle of people being so captivated, Ohmaki critiques a so-
ciety excessively reliant on electricity.

Gravity and Grace is the title of a collection of apho-
risms by the French philosopher Simone Weil. Accord-
ing to Weil, as beings bound by gravity, it is by accept-

ing the void that we can receive God’s grace.
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{Gravity and Grace—moment 2023)

Gravity and Grace—moment 2023

2023

74+ 55, RC~_R—s%— | Photogram, RC paper
REZ, REURBEBILI DO UDA VARV —Vay
2o, 74N FhEHIELELT:, 747 T00E, FIEEHE
OLITEEDOEECTHESNIT Y Y INVEEHOF
HETT, BEOFHELEHIZ, dOIELNTH O
SHEH oI, BT, a3 Tz o TR T BBES AT
bhET, TNHDRMEDIILTA N FTLDEHELL
X, WERIHSET200HEETZEVIZETT, D
0, BN EEDOBRIE. 747 FATRIELT
Wb DTE, ZORELIDEEFIZ, ibDROZ
HCHHVENTHIDIFEFNHO_HMEDED, HoW
5 It OWHR O W R 2 R M WE LTV E T,
SHOY) —XTHDTREE, 74 T FhITH KR TN
TESEELT, HEFOBA DO RHTRELDIANDITZ,

L2 T PO LR LS EMRTVET,

Ohmaki created photograms from the installation of
the Gravity and Grace comprising a large vessel and
intense light. The photogram is a simple photograph-
ic technique in which objects are placed directly on
photographic paper and exposed to light. Photo-
grams are negative-positive reversals of conventional
photographs, in that areas blocked by objects appear
light, while exposed areas turn dark. A crucial feature
of Ohmaki’s photograms, which have a flickering ap-
pearance, is that light and shadow themselves are the
subjects. In other words, the relationship between
shadow and the light emitted by the vessel is reversed
in the photograms. This inversion symbolically ques-
tions the potential reversal of all dualities, including
the double-edged sword of nuclear power, which has
been both a blessing and a curse in our time. In this
series, Ohmaki introduces the human body into pho-
tograms for the first time. Flickering amid the inter-
play of light and shadow, the figures possess lightness

as if transcending time and space.
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Stage Art and Collaborations
REDAVALV—vavid, HtHoav oAb, 2
BOXIURZDZEMIBIF L ESANS H T, FHEZ
MRS E S, TOEMITREHAANTALID I,
BlETH LA, KREIULL ETHRAO—REL
TOWEDLITHDHNE T, HRERICKEBER, XvF—
EDATZRY =Y aV It SO MDA, FHITTAE T,
[Rain| (202348, BRI ZEAGEI5, HELH S E0) O
BRFMEeFHI 2L L, HHON I HTHHEOIRZIL
FTwEd, AREARTIE, [Rain] OFEHEBEIZIMZ
T, ZORIWEBR THfES iz Fa—( > 7 K%
BRI 2TET, 2L B OB R ME) DI B
TOREOBEZLEREWOMITLES, iz, BIEX
YRAVIYav T RESNIZTT < RFWVE GRA - i)
O [Futuristic Space| (20194F, Bty wf)k) ., BXT,
rRETfF b iz [freeplus X HEBE X KB | (20194,
BEEAHIE, L) OFLskmLSd EBRLE S,

Ohmaki’s installations are powerfully evocative of theat-
er, drawing viewers into spaces with stark contrasts of light
and darkness and mechanisms reminiscent of the stage. As
we step into these spaces, we become not only audience
members but also performers in the worlds Ohmaki cre-
ates. Fittingly, Ohmaki has long collaborated with dancers
and has recently expanded into the field of theater, creat-
ing stage art for Rasn (2023, Aichi Prefectural Art Theater,
New National Theatre, Tokyo, and elsewhere). Here, in ad-
dition to documentary footage of the performance of Rain,
we present drawings and watercolors created in the course
of its development, revealing Ohmaki’s ideas and practic-
es regarding relationships between space and the body and
the visualization of motion. Also on view is footage of Fu-
turistic Space (2019, Yokohama Red Brick Warehouse), cho-
reographed and directed by Ella Rothschild and appear-
ing in the Yokohama Dance Collection competition, and
of freeplusxHEBExShinji Ohmaki (2019, HKRI Taikoo Hui,
Shanghai, China).
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#5 [Rain| ©7:HOFa—f> 7

Drawings for the dance performance, Rain
2022-2023

UE NG /N

Pencil, color pencil and wartercolor on paper

* —HOFu—Af>73, FiLo#B ORIEBRTRE
i 3EIEL T2 DTH B,

SR x KB X evala [Rain | 2023 48

[ - SE[FRRYE]

FHIL SB35, Dance Base Yokohama

(&%)

FHIRZARIS . B HENLEY. el
SEHITRAAE, ZH J.COMALIUMNEMTEIS . #Eh
The drawings were created by Shinji Ohmaki for the
following stage production:

Ryu Suzuki X Shinji Ohmaki X evala, Rain, 2023
[Planning and Production]

Aichi Prefectural Art Theater, Dance Base Yokohama
[Venues]

Aichi Prefectural Art Theater, Aichi / New National
Theatre, Tokyo / Happiness Hill Kota, Aichi / J:COM
Kitakyushu Performing Arts Center, Fukuoka
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{Memorial Rebirth TATWAN Road) ®7:6®
Fa—(v7

Drawings for Memorial Rebirth TAIWAN Road
2013

KF¥. & | Watercolor on paper

{Memorial Rebirth) &, 2008 4z [#UEr) =¥ F—
L 2008] THID THRINTRKEO v v Ry Exflio
RAVAZV =¥ avTY, HATENH), ZLTHRT
WHKLLTO Yy RV EIZ, WENLEREME T E
& e 1eb T, FROHORLMERKS ¢, HRE
HAZBZTALZOUEET, TOHIRMEIERIE,
D%, FHTHRENIATDHTSLZITUL, ek
ZIFHGAB R LK TR, 201142 5 E M ICBH S
NTVEF, Z0E, B2 ESEANEH TITIAL
TEHCHRESUE, HORRIDFLGTELL,
HEBEANEHEFNT ST - Fuo=7 L LUTREREL T
WBOTY, AKKEIZ, BB T LTz (Memorial
Rebirth) ZHELEBETT,

Memorial Rebirth, an installation employing a huge
number of soap bubbles, was first presented at Yoko-
hama Triennale 2008. The phenomenon of bubbles
appearing, glistening, and rapidly disappearing once
more revives childhood memories in a form unlike
that of physical monuments, and links people across
generations and eras. This striking work has not only
been presented irregularly at various sites, but has also
been staged on a regular basis in Adachi-ku, Tokyo
since 2011. As an ongoing art project, it forges bonds
between society and individuals, connecting long-
term residents with younger people who have recent-

ly moved to the area and contributing to the growth of



the community. This watercolor is a study for a version

of Memorial Rebirth carried out in Taiwan.

33

{Liminal Air Fluctuation—Existence) D7z ®
Fa—Av7

Drawings for Liminal Air Fluctuation—Existence
2015

Ry, KF. # | Pen and watercolor on paper

4
(Liminal Air Space—Time HEZDW5LE)
Liminal Air Space—Time: Vacuum Fluctuation
2023
fi. 77 741 | Cloth, fans and lights
JERZEMH | Space: 24 X41 X8 m
fi | Cloth: 36.8 X 15 m
E=—VERDKIENIE D, A TRZULST:0%
HELLRBE, Zoi»ro, RzTuivngness
ETBHOBHB, HHWERWIT, R2TWBHOIEEE
TREREFEIDOTELRVD, EFERDIIITUYELT,
2012 4E DI T, FDTIDWWRY =27V DT &R
LODRTRER. MR, 2025 RWFHED KD
I UAR—VZBIGIN L EMITFEL, SEEEUN—V=
VEFRRLTEELT, RETHALFATLERE R
[ & K % 3 2 2 CIEB Z IR A R, [ ib%
LCORA] LEb 2, Bl LOBIRP. BlE~DDLHLY
TENRERIELTEELT:, TRETTRABBLL DA
VARV =2y TH, EDTHRMGOEY O LD LA
LEB R EDmEHWT, SR E AR OWE
HAIRBL 7LD WMEH O ZE M Al S hTnE 3,
After observing a plastic bag falling into a puddle and
disappearing beneath the surface, Ohmaki began con-
templating things that are present but not visible, and
conversely, the possibility that things as we perceive
them differ from their true nature. Ohmaki first used
thin polyester fabric, as seen in this work, to produce
a shimmering effect in a 2012 solo exhibition, and has
since presented various versions, conveying images of in-
effable presences in theatrical spaces. Ohmaki, who stud-
ied sculpture in university, incorporates movement en-
compassing space and time into works he conceives as
“sculpture-as-a-moving-form,” and has explored their re-
lationships with and psychological effects on viewers. In
this, his largest installation to date, he employs glimmer-
ing fabric that undulates like a deep-sea organism, creat-
ing a unique space in which the external world and the

inner world of the human mind seem to interpermeate.
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(Linear Fluctuation)

Linear Fluctuation

2019-2021

k¥, M | Watercolor on paper

NYTIvI DR, Fhfebid, SAHEHIRIhs v
IREHORBMEIBMOLNE LT, BigLv—HDEMS
X, ZoBEBHMBITKRED, B b olko 2 HIiy

2 TR TS o HlanF VA VAR EE 2> o —
NTERVWEWIRHEASEH-TH, BrLOFAIZE
DHERA, Hr, 10 THi»NIKEEIE, RO
HBETHE—T . REOWHOAA—ITHH), B
BRODDWENE. WEIDPBEL DD FHIE LTEELT
WEF, NVYTIvZORHITRO b ERIE, RE
DBRAERUTE T [FHETDLRB0D2RDTED] L0
T e TR E 522 S0 T L LD ELTL,

At the height of the pandemic, unprecedented restrictions
on outdoor activity were imposed on the public. This
brisk, refreshing series consists of watercolors in which
Ohmaki improvisationally depicted the view from his win-
dow during that time of stay-home advisories. Even when
we were confined at home amid the inexorable spread of
COVID-19, the views from our windows remained un-
changed. These watercolors, produced diligently day af-
ter day, represent not only the scenery outdoors but also
Ohmaki’s internal imagery, the vibrant surfaces acting as
interfaces where the internal and external worlds interper-
meate. During the pandemic Ohmaki deepened his reflec-
tion on the meaning of existence, which he has been ex-

ploring for many years, and arrived at new perspectives.
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{Rustle of Existence)
Rustle of Existence
2023
Wt 3 Fo>AN) AVARZV—aY |
3-channel video installation
179208, IAXHZE |
17 min. 20 sec., dimensions variable

3w - MR L RBMEAZ DA |
Filming and Editing: Shinji Ohmaki Studio
B UF D HJIIY | Sound: Akashi Ikawa
Fa¥ © HREH | Conductor: Shinsuke Tajiri
7 FEAESELR. HHRRE,. R ARORER, E AR,
MRIESE, R, ER2 |
Voice: Miho Inatsugu, Ken Tanaka, Shuntaro Tanaka,
Yuya Tanaka, Mami Hayashi, Takeshi Fukuda,
Satomi Watanabe
Z L H SRR | Sho: Fumiya Otonashi
BEFER @ EWHD | Scriptwriting: Yukari Sakata
HEHIER @ AEHME | Script translation: Yui Kajita
#% ¢ B9 | Poem: Ryoko Sekiguchi
U
FAERE, RAEITOIVRELCE T [FIE] ~DRw
T, BREVOIFTBREA»LERLTVET, Son )
x. EROMEMOI:DITHIELI: BB TL, BB
JFUERMME > TR FEEIHEZ TV ->TWETE, ZLT,
HAMIR T OBRETHH M2l I LA i o [5E
] ZRIoTREIF, ANHOGEEZSTHEIOEETLL
WHF T LB LB OTT, HanF I VADRG:
BIERLTOIRHITRE X, ABOFHEOMEEIC
IRED, SFITFUMIMOFFRS. SEEMBY. S
R MEHELFHE VoI WO FRE TS =L
720 ZLTC, bR EARLORBATIEETORVD
TEZV2, AHEEFORIMITBELVOTEL N
b EFZBEIITLEYELT,

A2 OEFTAT b NI IAHT A DS JE R AR T
O TREZ., TOHMLVERITESS, XYYXh

+ £ FY | Narration: Dan Dagondon

LT HEA
I IAOEA: ]

REOKYXIIN U EEE—NAERIT
VAKXV —¥a¥ (KODAMA), BT,
[ZADK] iHBS O WL 725 (Before and
After the Horizon) Z#& L L7z, £D Rk %Zﬂfg
PRz, REOABORIZD 2 MAMOBM I, FFE
ZRUTBREE LT ERIO TG R T,

Ohmaki has been exploring the nature of existence for
many years, and has recently been examining it from
the novel perspective of language. This was catalyzed
by a stay in Taiwan to prepare for a solo exhibition, dur-
ing which he learned about the vanishing languages of
Taiwan’s indigenous people. He also became acquaint-
ed with the novel Departed Souls by Yutaka Haniya, who
spent his childhood in Taiwan under Japanese rule, and
Ohmaki was newly inspired to examine human exist-
ence through the lens of language. During the pandem-
ic, Ohmaki spent much time interviewing a linguist
who studies languages in Taiwan and scholars from dif-
ferent regions specializing in fields including linguis-
tics, neurolinguistics, sociolinguistics, mythology, and
religion. He began to consider the possibility that our
lives are not guided by our own will, and that human
beings might simply be vessels for language. This new
insight inspired an installation, KODAMA [lit. “Echo”],
which converted the rhythmic pecking of a woodpecker
into Morse code, and Before and Afler the Horizon, a vid-
eo that overlays words in the Tsugaru dialect spoken in
Hirosaki and other parts of Aomori Prefecture onto the
well-known bossa nova song “Waters of March.” Both
were featured in a solo show at the Hirosaki Museum of
Contemporary Art just prior to this exhibition. Contin-
uing in this vein, Rustle of Existence is an experimental
video piece that superimposes reflections on language

onto footage of a grove of trees behind Ohmaki’s home.

7
Fa—fv7
Drawings
RERERIF, RBDINFTIREAEFHRL LD o
eRa— A7 B RFHRSNTOES, REDOFT—1>
ZiE. R DI AL BAA—V LT DIz, T2l
HBZTLEVWEI RARXR—VZEI 7Dz, BB ITH 2
nFF, 20, AOBELRMOLIUBDEIRZTZY),
W F OWP 2 M S 72) $2 8T, 0D THHAME2
BOZEDRHE TS, RBIZEDERR—AVTIE, AX—
VEHATEY, LS TR LI BRI E# 25w
VWET, AVAZV—vavh, ALZHBMbEIET
*Wﬁ:’) LHIEFSTHEHIT2LI1T, Fa—A> b
7o, WITREMEE MO T2 REDIRETH KT 2 DTT,
QFEEPA k. BEXSLAVAZV—vay, #HEE
Wi LM OLHEERL I Fu— (VT b, XY —
OB S BNITELR o7 e —A> 27, HD0E,
MCTEBlO ALz pioTHib e Fu— (7T, &
FEF LA OMEMDBERENE T,
This exhibition features a large number of Ohmaki’s
drawings, most of which have never been shown be-
fore. Ohmaki draws improvisationally to capture elu-
sive images like fleeting presences and to explore visions
that seem to be on the verge of vanishing. His draw-

ings are characterized by powerful physicality, captur-



ing elements akin to human movement and presence
and evoking the trajectory of the artist’s hand. Accord-
ing to Ohmaki, a drawing has fulfilled its function the
moment an image is captured or discovered. Just as his
installations are in ceaseless motion as people and spac-
es interact, his drawings too remain in unfinished states,
always harboring new potential.

Here we present a wide variety of drawings, ranging
from drawings conceived for the spatial environments
of exhibitions, installations, and stages to those that
improvisationally capture the movements of dancers,

or are drawn in the dark, guided by intuition alone.
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(EMO%K) Ol:DOFu—4v7

Drawing for Where the spiritual shadow descends
2015

$14E. #% | Pencil on paper

2

GHHOFR) Ol:DOFa—f>

Drawings for Where the spiritual shadow descends
2015

Ry BIER, R AV Fa—2, FH 1250 |
Ballpen, correction fluid, pen and oil chalk

on photograph (12 pieces)

(F) k. NORRREBEE DO ZoTe HREEHAITL
Y YV—ATT, [RHDERL BRFERFT — ) =
F—V2015] THRESI EROK) k. FEOHL
VBB E A S RO TS REEHRRICL AV ARV —
Yav Ty, KB, BPIIOFITEL Aot ST
HIZL7: B D5 OMITBOHGERZ T, [£ITERH2DH
BB TRID 2R, HItRRITRHE | A=
LELT, 2LT. ZOROWEKT O %M, fEZH
CiAD 7Bk A B R S o 2L L7, 2,
—HEDOFa—A7IRT IS, N2 BN LAF
FEEEMS TS, [ (&) L, LBl
TLEHET, LD ZOHICEEH T LR RKLES,
Ohmaki has been producing a series of installations in old

houses filled with people’s memories and histories. Where

the Spiritual Shadow Descends, presented at Echigo-Tsumari
Art Triennale 2015, is an installation in an old house that
has long withstood the harsh environment of Japan’s snow
country. Ohmaki was profoundly impressed by light from a
window which he saw when he first entered this house, and
envisioned “light that descends from the heavens and accu-
mulates in winter, and light that returns to the heavens in
summer.” In a high-ceilinged area of the house, he installed
a mechanism comprising a rising sphere containing smoke.
As can be seen in this series of drawings, it evokes a spiritual
presence transcending human intelligence. Yogo, the Japanese
word translated as “spiritual shadow,” is derived from Bud-

dhism and signifies manifestations of deities in this world.
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(Drawing in the Dark)

Drawing in the Dark

2023

W, B> U7 A 24 | Oil on canvas (2 pieces)
W, 7V vaff (84 | Oil on Arches paper (8 pieces)
KB LEAE, B O %2 T (Drawing in the Dark)
ICHOFHATOE S, ZOLDTIR, FEERH G4
T®% (Rustle of Existence) O 237 b iz, K&
OHEDREOMARMTHID NIAER DB E S, B
XS NIEET, RESM2ZZIFETIHOODOR
ALz C R D DRV IENI IS, KBS OH RO S
& MIEEZSNTNHE OB FHHS N TVET,

In recent years Ohmaki has been working on the series
of Drawing in the Dark, in which he does just that. The
series includes works created in the same grove of trees
behind Ohmaki’s home where he shot footage for the
experimental film piece Rustle of Existence. The pictures
Ohmaki drew in the darkness, deprived of vision, while
sensing some kind of presence there, are condensations
of both Ohmaki’s physical movements and his height-

ened internal sensations.
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(Drawing in the Dark (E#HA&E))
Drawing in the Dark (Ritsurin Garden)

(Gravity and Grace)
Gravity and Grace

J\UG

Entrance

o U9

B

{(Gravity and Grace—moment 2023)
Gravity and Grace—moment 2023

4

SUODEIOGR[[OD) PUE 1Y 9FEIG | iy —T AL

(Liminal Air Space—Time EZEDW5¥)
Liminal Air Space— Time: Vacuum Fluctuation
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(Rustle of Existence)
Rustle of Existence

{Linear Fluctuation)
Linear Fluctuation 7

Fo—4>7| vay”

Drawings | Shop —»

2013

<Yv7 R, ik | Marker on paper

75

(HO%) Ol:pOFu—_v7

Drawings for Where the spiritual shadow descends
2015

K¥. #k 2&) | Watercolor on paper (2 pieces)
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(€3]
Untitled

2011
k¥, #& | Watercolor on paper
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()

Untitled

2011

KFy V—AR=N— (3 ) |

Watercolor on lace paper (3 pieces)
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(€3]
Untitled

2011
$hgE. H> U7 A | Pencil on paper
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(TP RUVFV)

Phantom Mountain

2011
$A%E. #k 2 | Pencil on paper (2 pieces)

o FERIETRTHERIH TS,

o HAEREEEIIREZLA DTS,

o BOREOWE, W, WU, eI S 2 EBRAY 72k
HEILLoTRHESNTOET, TRGO L 2ITLoTHAN LEL
LRBWEE LB IR EROET A, TTRIES W,

o HH3F D7 —IAT 7V —CARROMEER LR i T E 3,

e All works are derived from the artist’s collection.

 There may be changes in works exhibited.

e Temperature, humidity and lighting in the gallery are strictly
controlled for the conservation of works under the provisions of
international standards.

¢ Related materials regarding the exhibition can be referred at the

Art Library on the 3rd floor.



