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Room 1
01 Ya¥7-SAh AT F—— KT BTLRT4FINEFRIBDELEBRTBED 1776-80 %A ¥/ Hh T PR 122x176.4 T05846
Joseph Wright of Derby Vesuvius in Eruption, with a View over the Islands in the Bay of c1776-80 Oil paint on canvas
Naples
02 Va¥7-3A4bhAT - H—— FRA—F DBEDITAE BN 1789 5?7 SB¥/ P T PR 101.6%127.6 N05882
Joseph Wright of Derby A Moonlight with a Lighthouse, Coast of Tuscany ?exhibited 1789 Qil paint on canvas
03 VIAATE-T KK 17874 ¥/ hr I rR 150.4 x204.6 T12758
Jacob More The Deluge 1787 Qil paint on canvas
04 AT L TLAY TELEFH 1795% V=T -TyFv o Avo K/ 43.2x535 NO5063
William Blake God Judging Adam 1795 Relief etching, ink and watercolour on
paper
05 DAVTL-TLAY EOXRFEEBORE 1795418054 t&? BRIV, A7 KE/ MR 445x%59.4 NO5057
William Blake The Good and Evil Angels 1795-2¢.1805 Colour print, ink and watercolour on paper
06 Vav =74V RYRAENILG S LDFREE 18224 2011E1E1E ¥/ hr T rR 161.6%253 NO0793
John Martin The Destruction of Pompeii and Herculaneum 1822, restored 2011 Oil paint on canvas
07 A2TVIv-v—TAVILRE NUTEZVLANABZERME [REEIB1ELY 18414 Hfm? 0¥/ P T PR 62.2X76.5 N05435
Formerly attributed to John Martin  The Fallen Angels Entering Pandemonium, from ‘Paradise 7exhibited 1841 Qil paint on canvas
Lost’, Book 1
08 Va—-Y-YyFEVER FKDRNE 18264 FURZ & R/AR(THRA=-) 48x417 T04164
George Richmond The Creation of Light 1826 Tempera, gold and silver on mahogany
09 Vat7-va-R-04Y7L-E—F— BHORICIOXE 1846 H SE/ P TR 78.7%x78.7 NOO550
Joseph Mallord William Turner The Angel Standing in the Sun Exhibited 1846 Qil paint on canvas
13 TZyYa-hT=7 AV—D¥k 20034 TPAN=T 2 BRMEE. Ty h— 315%x250%224 T12004
Anish Kapoor Ishi’s Light 2003 Fibreglass, resin and lacquer
7 Va7 -vA-R- 04T L 2—F— BTEEHHE 1840%tE ¥/ hr T rR 91.1x122.6 N04665
Joseph Mallord William Turner Sun Setting over a Lake c.1840 Qil paint on canvas
18 Vat7 - vA—R- 04T L 2—F— RBEE—KHKDINR 1843F % ¥/ hr T rR 78.7%78.1 NO0531
Joseph Mallord William Turner Shade and Darkness — the Evening of the Deluge Exhibited 1843 Qil paint on canvas
19 Va7 -vA-R-I4YT L E—F— HEBEGT-TOER) —KHKORE—AHIEEE(E—1 18435 HR ¥/ hr T rR 78.7%78.7 NO00532
Joseph Mallord William Turner Light and Colour (Goethe’s Theory) — the Morning after the Exhibited 1843 Qil paint on canvas
Deluge — Moses Writing the Book of Genesis
Room 2
10 DAYTL RV AVE EIRLDURI-HDEF 1883-844F K/ DT PR 156.2x254 N03334
William Holman Hunt The Triumph of the Innocents 1883-84 Oil paint on canvas
1 IR7—R-O=)—-N=r=Y3-vZ BEKALE 1896-97% K/ NV T PR 157.5%304.8 NO5381
Edward Coley Burne-Jones Love and the Pilgrim 1896-97 QOil paint on canvas
12 Vav-vvi=nva— EINOE 05+ 18994 SR/ NV T PR 106.7x182.2 NO1698
John Young-Hunter My Lady’s Garden 1899 Qil paint on canvas
14 Yav-avzaTi Ny IR 1820 Edn? SE/ P T PR 32.7%50.2 NO1276
John Constable Harwich Lighthouse ?exhibited 1820 Qil paint on canvas
15 Yav-avzeTi NLRTYR-e=2DTZVF IV -R VR L FICEBENTZE 182548 ¥/ hr T rR 33.3%50.2 NO1813
John Constable Branch Hill Pond, Hampstead Heath, with a Boy Sittingona ~ ¢.1825 Qil paint on canvas
Bank
16 Yav-avze7)L(RE)/ AV IV EDRR
FATA YR IL—hZ (FHR)
John Constable (original)/ ‘English Landscape’
David Lucas (engraving)
1 & 1830 FI47 A FUN R 12.7%x245 T03986
Spring Published 1830 Mezzotint on paper
2 ANIVEVHLN=IDRME. Y TA—2 1830 F47 XS FUN R 14.6x18.5 T04008
A Dell, Helmingham Park, Suffolk Published 1830 Mezzotint on paper
-3 WM 18304 F47 A FUN R 14.3%215 T04043
A Mill Published 1830 Mezzotint on paper
-4 DIARRE F—Eybr— 18304 FI47 XS FU N 14.4%x18.2 104048
Weymouth Bay, Dorsetshire Published 1830 Mezzotint on paper
-5 ED 18304 FI47 XS FUN AR 14.2%22 T04021
A Seabeach Published 1830 Mezzotint on paper
-6 F—IR-E—35L4 18304 F47 XS FUN AR 14.1%215 T04033
Old Sarum Published 1830 Mezzotint on paper
T RR=OENA=RATUR Y TF—2 18304 FI47 XTFUN/ R 145%219 T04040

Stoke by Neyland, Suffolk

Published 1830

Mezzotint on paper




703993

-8 HE 18314147 XS FUNHE 13.9%219
Noon Published 1831 Mezzotint on paper
-9 Eo# 18314747 XS FUNHE 141%21.8 T04001
Summer Morning Published 1831 Mezzotint on paper
10 BEovEN 18314147 XS FUN A 14.2%21.8 T04005
Summer Evening Published 1831 Mezzotint on paper
M RE 18314147 XSF N/ 14.1x19 T04013
A Heath Published 1831 Mezzotint on paper
-2 WREThED/NI 18314147 XSF VN 14.1x19 704025
Mill Stream Published 1831 Mezzotint on paper
13 RA=TILYT75—7 18314147 XS FUNHE 14.5%22.2 T03996
River Stour, Suffolk Published 1831 Mezzotint on paper
14 ZR9=FNDKPI Y TH—2 18314147 XS FUN/HE 14.5x18 T04029
A Lock on the Stour, Suffolk Published 1831 Mezzotint on paper
15 ¥w—=3UFK 18314147 XS FVNHE 15.1%22.7 T04037
A Summerland Published 1831 Mezzotint on paper
16 EOFEIChhRObHE 1831447 XSF N/ 14.3x19 T04052
Summer, Afternoon — After a Shower Published 1831 Mezzotint on paper
<17 MoB% 18325 FI4T XSFU N/ 12.9%x24 T03990
Autumnal Sun Set Published 1832 Mezzotint on paper
18 Y—TR./=TF—7 1832FF1T XSF VN 14%22 T04018
Yarmouth, Norfolk Published 1832 Mezzotint on paper
-19 KRS 1832 FI1T XVFU N 14.6%22.4 T04055
The Glebe Farm Published 1832 Mezzotint on paper
-200 NRY—IL / TIERB 1832F 1T XV FVN/ ] 15.2%229 T04058
Hadleigh Castle near the Nore Published 1832 Mezzotint on paper
20 PEPIVES Bz (AE) 1844-45% 1845F L& SHK/ NV T 7R 38.1x45.7 NO0439
John Linnell Landscape (The Windmill) 1844-45, exhibited 1845 Oil paint on canvas
21 Vr—LZXTRYMRIZ—)L- RoVFLYIERDEE—/NIVNZAY 18664 ¥/ TR 58.6x759 NO05065
RAYRZ—
James Abbott McNeill Whistler Crepuscule in Flesh Colour and Green: Valparaiso 1866 Qil paint on canvas
vav-7Lyh K=ty b r—DENSRZAF ) Bk 18714 H¥/ DT R 106x212.7 NO1902
John Brett The British Channel Seen from the Dorsetshire Cliffs 1871 Qil paint on canvas
23 TIVTLYR-RL— HEONSE 18804 WX/ DT R 54.3x73 N04843
Alfred Sisley The Small Meadows in Spring 1880 Qil paint on canvas
24 TFIVTLYR-YRL— EADHVMBEZIEAES/UE 18804 ¥/ DY T TR 49.8%651 NO05144
Alfred Sisley The Path to the OId Ferry at By 1880 Qil paint on canvas
25 TAYYT ANV RTA=T FLDANR, DHIIN=Z 947 1888—89%FtE SME/ Hhr TR 61%61 NO05766
Philip Wilson Steer Figures on the Beach, Walberswick c.1888-89 Oil paint on canvas
26 TAVYT VANV RTA=T EMNoLE]l 1892-93%F VS DA 62.9%76.2 N03668
Philip Wilson Steer A Procession of Yachts 1892-93 Oil paint on canvas
21 Vav-Iuylyh-Iibd BOENIN)T=ZVH 1889-90% ¥/ Hhr IR 173.2x123 T12865
John Everett Millais Dew-Drenched Furze 1889-90 Oil paint on canvas
28 sO—R-ER IR T ZIAR 18914 SRS P T TR 92.4%73.7 N04183
Claude Monet Poplars on the Epte 1891 Oil paint on canvas
29 sO—R-ER R=)L="74LDE—3)1| 18944 ¥/ TR 65.4x100.3 N06182
Claude Monet The Seine at Port-Villez 1894 Oil paint on canvas
30 TILwy-FITw ElL=va)=a7v 19024 SRS TR 60%73 N04824
Armand Guillaumin Moret-sur-Loing 1902 Oil paint on canvas
31 AHI-a-EHnO KERRAD VDT, IV -7—JIL B BAD S/ B;X 19034 SRS P T FR 65.1%81.3 N05833
Camille Pissarro The Pilots’ Jetty, Le Havre, Morning, Cloudy and Misty Weather 1903 Qil paint on canvas
59 B EOTHLE 20054 FE.AIR 180x80.5%80.5 712821
Yayoi Kusama The Passing Winter 2005 Mirror and glass
Room 3
32 TAILAIVL N RIRA ER 1899 ¥/ P IR 64.5%581 N04106
Vilhelm Hammershgi Interior 1899 Qil paint on canvas
33 TAIAIL NI RIEA BN, FRICKRDB5E 19064 HE/ N TR 51.8x44 N04509
Vilhelm Hammershgi Interior, Sunlight on the Floor 1906 Qil paint on canvas
34 DAY TL-O—EVREAY jSias s 1903% ¥/ NI rR 96.9%76.5 T05075
William Rothenstein Mother and Child 1903 Qil paint on canvas
Room 4
35-1 Ya¥7-vA—R-DqYTPL-2—F— BEOLOHORR61:2DOWILHK 1810-114ELE 3774 M KR/ MR 67.5x101 D17086
MBLESH DI SNIGETEOR ] D—E
Joseph Mallord William Turner Lecture Diagram 61: A Cube with Shadow c.1810-11 Graphite and watercolour on paper
Part of . Numbered Perspective Diagrams
352 Vat7-wA—F-U4UT L a—F— BROTODER 62: DOV RALR 181048 2774 M K/ 67x99.9 D17087
NBLESH DI SNISRIEDE J0—E
Joseph Mallord William Turner Lecture Diagram 62: Various Forms with Shadows c.1810 Graphite and watercolour on paper
Part of . Numbered Perspective Diagrams
35-3 Vat 7 -vA—R-U4UTL-2—F— BHROODOER 63D OVARLLR 181048 TS7 AN KR 67x100 D17088
[BLESH DI SNIGRTEDOR | D—E
Joseph Mallord William Turner Lecture Diagram 63: Various Forms with Shadows c1810 Graphite and watercolour on paper
Part of . Numbered Perspective Diagrams
35-4 YaE7 RA—R-UAUTL E—F— EHEOHOEE 64 EDONHELLT 181048 55774 K/ 67.1%100.5 D17089
[BLESH DI SNIGEEEDOR ] D—E
Joseph Mallord William Turner Lecture Diagram 64.: Various Forms with Shadows c.1810 Graphite and watercolour on paper
Part of . Numbered Perspective Diagrams
35-5 Vat 7 wA—F-U4UTL - 2—F— BEDO-OHOEAR 65: HRDNED 181048 TTYYA T ITTAN KK/ MR 487%68.7 D17090
NBLESH DI SNISRIEDE | 0—E
Joseph Mallord William Turner Lecture Diagram 65 Interior of a Prison c.1810 Gouache, graphite and watercolour on
Part of .. Numbered Perspective Diagrams paper
Vat 7 -wA-R-U4YTL-E—F— BEBROHOMMR 66 HERHONE (Vadry= Ny T4 181048 TIT77AN R AV ] 44.3%595 D17091
ESX—VIH->0) [ BLESH DI SNIGRITEDOR | O—E
Joseph Mallord William Turner Lecture Diagram 66: Interior of a Prison (after Giovanni c1810 Graphite and pen and ink on paper
Battista Piranesi) Part of I. Numbered Perspective Diagrams
357 Vat¥7-wa—R-04UTL-2—F— BROOOER: —DDEHIN-RBERE—FDOEINT 1810448 ¥, U7 ANR 64x96.8 D17147
EEKCBITIR M. SREREEDOR D—Z
Joseph Mallord William Turner Lecture Diagram: Reflections in a Single Polished Metal Globe 1810 Qil paint and graphite on paper

and in a Pair of Polished Metal Globes Part of Il. Various
Perspective Diagrams
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35-8 VIt 7 -wA—R-UAUTLE—F— BEBEOLHORBRE BARIKCE DRSS 181048 SRR/ 22%26.4
M. ZmEitEOR JO—%F
Joseph Mallord William Turner Lecture Diagram: Reflections in a Transparent Globe c1810 Oil paint on paper
Part of /I. Various Perspective Diagrams
35-9 Vat¥7-wa—K-04UTL-2—F— HBROT-OOER KTHEFHBINERLIKICEITERIIE 1810%E SHR/ 22%26.2 D40024
JEHT (1. SR EDR | D—3E
Joseph Mallord William Turner Lecture Diagram: Reflections and Refractions in a Transparent  ¢.1810 QOil paint on paper
Globe Half-Filled with Water Part of II. Various Perspective
Diagrams
3510 Yat¥7-va—K-D4U7L-2—F— HBROTODER : —DHKTEDBINIZZODBEMAARIKIC 18104 LE 3774 M KR/ MR 22.4x40 D40025
BIBRH N SHLELEDOR JD—F
Joseph Mallord William Turner Lecture Diagram: Reflections and Refractions in Two c.1810 Graphite and watercolour on paper
Transparent Globes, One Half-Filled with Water
Part of /l. Various Perspective Diagrams
35-11 Yat¥7-va—R-D4U7L-2—F— BREROT-OOEER: ZDDBALRIKICH T RS 181048 SHR/ 21.7x40.4 D40026
M. ZEEEDOR ] D—E
Joseph Mallord William Turner Lecture Diagram: Reflections in Two Transparent Globes c1810 Qil paint on paper
Part of Il. Various Perspective Diagrams
36 ThLvh-3ZAY EEGROEMPAR. I—€7 - TILN—ZRDFHRIE. NUNDR 1927-304FE ESFV N —-TY ok 6.6%75 P80044
Fy¥)
Edmund Collein Untitled (Paper Material Study, Josef Albers’ Preliminary c.1927-30 Photograph, gelatin silver print on paper
Course, Bauhaus Dessau)
37 IhLvb-aZAV BTy T4 NVA—CLBRMAR. A—E7 - TILI-2D 1927448 EIF - VIN— Tk 8.6%6.5 P80042
FRE NVNDR T YY)
Edmund Collein Untitled (Material Studly by Otti Berger, Josef Albers’ 1927 Photograph, gelatin silver print on paper
Preliminary Course, Bauhaus Dessau)
RFTPV TRV gl 1928 FHIE BICT YV ESFV-2—-TYb 46.1%28 3 Pg1614
Stefan Themerson Untitled 1928, printed later Photograph, gelatin silver print on paper
39 ATI7VTR=IV = 1928-294F llfE. ESFV - IN— Tk 30.4%216 P81615
BIZTYVE
Stefan Themerson Untitled 1928-29, printed later  Photograph, gelatin silver print on paper
40 RATI7VTI=VYV & 19304 K. BICTUV N E5F-IbN—-TYvk 19.2%x24.5 P81616
Stefan Themerson Untitled 1930, printed later Photograph, gelatin silver print on paper
4 LI B EHA(ZEN NINIZ-TyHD) 1930-324 ESFV - IIN— Tk 23.3%15.2 P79895
Iwao Yamawaki Untitled (Interior, Bauhaus, Dessau) 1930-32 Photograph, gelatin silver print on paper
42 LB R ER(ETEROAVEY VIV NINTR) 1930-32% €SFV - VIN— Tk 11.3%8 P79897
Iwao Yamawaki Untitled (Composition with eggs and string, Bauhaus) 1930-32 Photograph, gelatin silver print on paper
43 WL ElofRoIL 1930-324 ESFV - IN— Tk 12.7x10 P13184
Iwao Yamawaki Set of Bowls 1930-32 Photograph, gelatin silver print on paper
NFYEh R KA 19304 HIE. 19705 €5F>-Ibi—-TUvh 257%20.3 T14389
IZ7)vh
Hanaya Kanbee Light A 1930, printed 1970s Photograph, gelatin silver print on paper
45 NFYEhEfR *B 1930 HIENI70ER ES5F V-V —-TYh 25.7%20.3 T14390
27Uk
Hanaya Kanbee Light B 1930, printed 1970s Photograph, gelatin silver print on paper
46 NF VN *C 19304 HIE. 1970 €FF - IbN—-TYvk 25.7%20.3 T14391
AN
Hanaya Kanbee Light C 1930, printed 1970s Photograph, gelatin silver print on paper
47 AT - FzAr—Y 1#is 19384 ESFV - IIN— Tk 28.6%38.8 P13674
Luigi Veronesi Construction 1938 Photograph, gelatin silver print on paper
48 AT - JzAr—Y #E7A (42 ) 19384 ESFV - IN— Tk 29.8%23 P13677
Luigi Veronesi Untitled (Spiral) 1938 Photograph, gelatin silver print on paper
49 AT - JzAx—Y BHEn.152 19405 FIE. 1970EK  €5F>-Ibi—-TUvk 32x%29.8 P13676
lIc7YUvh
Luigi Veronesi Photo n.152 1940, printed 1970s Photograph, gelatin silver print on paper
50 AT -FzAr—Y BHEn.145 19404 HIME, 19708 €5F> - V= -TYvh 31%28 P13675
[c7)vh
Luigi Veronesi Photo n.145 1940, printed 1970s Photograph, gelatin silver print on paper
51 LAY vrnig—Y EBOBIE 19414 ESFY =T YN 28x27 P13678
Luigi Veronesi Kinetic Study 1941 Photograph, gelatin silver print on paper
52 IRy VIIVY BEDTIF NI T L 1939-404tE ESF - VIN—= Tk 254%20.3 P80554
Gyorgy Kepes Structure Photogram €.1939-40 Photograph, gelatin silver print on paper
53 IRy VIV 53 1939-40%tH ESF - VIN— Tk 35.5%28.3 P80557
Gyorgy Kepes Branches ¢.1939-40 Photograph, gelatin silver print on paper
54 IRV L¢3 1939-404tE ESF - VIN— Tk 355%28.4 P80545
Gyorgy Kepes Blobs 3 c.1939-40 Photograph, gelatin silver print on paper
55 IRV BE s 1939-404tE ESF-VIN—= Tk 35.3%x28.3 P80556
Gyorgy Kepes Circles and Dots €.1939-40 Photograph, gelatin silver print on paper
56 TRy VIILY Koksd 19415 ESFV - UIN— Tk 355%28.4 P80567
Gyorgy Kepes Light Reflection 1941 Photograph, gelatin silver print on paper
TRy 2-VIILY KDRIF FHEDKI=FY) 19474 ESFV - IIN— Tk 27.8%35.4 P80562
Gyorgy Kepes Light Reflection (Puddles on Pavement) 1947 Photograph, gelatin silver print on paper
58 Y7 bAv BAEDRSY 19684 IN=ANY IR ZB K ORENNT T4, BE#2106.2 701828
E-—4— BF M. BRREZVK
Liliane Lijn Liquid Reflections 1968 Perspex, metal, water, liquid paraffin, Diam. 106.2
motor, electrical components and lamp
60 ERA=FY 520~ K VIl 19224 SB¥L I ST AN DT R 115.3x135.9 T00432
Laszlé Moholy-Nagy K Vil 1922 Qil paint and graphite on canvas
61  ERA=FY -F—20— KoEn B.H.KE 19304 16mm7 AL L b L TR (B2, 5517#% *
YALVN)
Laszl6 Moholy-Nagy LICHTSPIEL SCHWARZ-WEISS-GRAU 1930 16 mm film transferred to video (black 5mins 17 secs
and white, silent)
66  A—ET-7ILIN-Z EFRERDIOHDBME FV1EC 19634 SBE/ 77 AN—R—=R 76.2%X76.2 T02310
Josef Albers Study for Homage to the Square: Beaming 1963 Qil paint on fibreboard
67 ERR AVII AT ERRHEBROIDODEE 19644 SBE/ 7 AN 76.2%x76.2 7102312
Josef Albers Study for Homage to the Square 1964 Qil paint on fibreboard
68 ERR AT EFREBRDIODEE ERDER 19644 ¥/ 7 7 AN—R—R 76.2%76.2 T00783
Josef Albers Study for Homage to the Square: Departing in Yellow 1964 QOil paint on fibreboard
Room 5
62 TN =AU TAVRF— 29407 19254 SHR/ IR 70.5%50.2 T02344
Wassily Kandinsky Swinging 1925 Qil paint on board
N=Ryh-Za—2v TEL 1951, 19524 ¥/ hrIrR 242.9%202.9 T01091
Barnett Newman Adam 1951,1952 Qil paint on canvas




230.6%1527 T00275.

64 w—2-O23 20 LDFNIR 19574 ¥/ DY T TR
Mark Rothko Light Red Over Black 1957 Qil paint on canvas
65 ~v—7-023 &= 19694 N 173x1235 T04149
Mark Rothko Untitled 1969 Acrylic paint on paper
RFA=TV 4T YY T4V 2TV TA4=)VR-F =2 T4y No.l 19644 AR AR TS2F Vo B, B HE 191x122%22 T11786
Stephen Willats Visual Field Automatic No.1 1964 Plywood, wood, plastic, metal, light bulbs
and circuit board
70 FINILR-Yes— FTANSOb - RAV T4 7(726) 19904 SRS T FR 251%351 T06600
Gerhard Richter Abstract Painting (726) 1990 Qil paint on canvas
il TVIYR-Z4)— FEI—Vv 19934 ¥/ hr T rA 165.1%227.7 T06859
Bridget Riley Nataraja 1993 Qil paint on canvas
72 NR—R7Ak BSTH TS 20044 #]. % YA XE & 711918
Pae White Morceau Accrochant 2004 Paper and thread Dimensions variable
Room 6
74 E—g2—-tyIU— eIl 19704 TN/ T FR 184.1x182.9 T01237
Peter Sedgley Colour Cycle Il 1970 Acrylic paint on canvas
75 TI=2-Fo2v FERBXDET 19714 KR AHFREKAAT 304.8%30.8x TO1753
1219.2
Bruce Nauman Corridor with Mirror and White Lights 1971 Wood, glass and fluorescent tubes
7% FvHUveov—2 BT 19944 FEBHTAIL FANRY IR 89%725%14 T07068
Catherine Yass Corridors 1994 Transparency on lightbox
T BRI D R S BT 19944 BEBHT AL FARRY IR 89x725%14 T07072
Catherine Yass Corridors 1994 Transparency on lightbox
78 FvHUreov—2 BT 19945 FEBHT AL FANRY 2 89%725%14 T07070
Catherine Yass Corridors 1994 Transparency on lightbox
79 Va7 -FE— M. B#. 1L~ 20004 GATCTVUM Y MITOTIVITL—L AXA—=Y 1755112 P78526
Julian Opie Rain Footsteps Siren 2000 C-type print on paper with brushed Image: 75% 112
aluminium frame
80 YaUrv-AE— Fovo BR 2000% GATCTVIM Y MITOTIITL—L AXA—=Y175%112 P78527
Julian Opie Truck Birds Wind 2000 C-type print on paper with brushed Image: 75x 112
aluminium frame
81 Va7 v Fe— =2, BEE 20004 2ATCTVUR Y MITOTILITL =L AX—=Y:175%112 P78528
Julian Opie Voices Footsteps Telephone 2000 C-type print on paper with brushed Image: 75x 112
aluminium frame
82 AI77—-TIVTVV BHEVSEK 20034 HIAAF =) r=T )b BE—4—, 75%75%0.4 T11806
T7IYRTA M =
Olafur Eliasson Yellow versus purple 2003 Glass, steel cable, motor, floodlight and
tripod
83  FAUA4YR-NFIS— MHBIZFXV IR JOZR EBTEF VSR JAZERS 2002-074 T7OVR ATV FOVIR. TFAIL FTVIDOYAZE  T12801
B3] 12.5%X65%X65m5
16.5x76x46
David Batchelor I Love King'’s Cross and King’s Cross Loves Me, 8 2002-07 Found objects, acrylic sheetand enamel  Each between:
paint 12.5%65x65and
16.5%76 X 46
84 FATAYR-NFT5— TYy T - L=V DARI ML 2 20074 SANRY O 2 ZAF—IVEDER. 727 761.5%x90x%31 T12800
Y—bh EKAT T =TI TSR
David Batchelor Spectrum of Brick Lane 2 2007 Lightboxes, steel shelving, acrylic sheet,
fluorescent lights, cable and plug boards
85 FAUAYR-NFIS— 247 5h 20094 233 4523
David Batchelor Studlio Visit 2009 Video 4 min 23 sec
86 YI—LX- 2L LA<— 7)b— 19694 LEDZA b YA B ZE T14268
James Turrell Raemar, Blue 1969 LED light Dimensions variable
Room 7
TR RV b R VIY=I) ZN)VDIHDEZ AV 1966-694 I 2R 305.4%58.4x8.9 T01323
Dan Flavin ‘monument’ for V. Tatlin 1966-69 Fluorescent tubes and metal
91 YX-p-X HDEFE 19754 BEDI6MMIMIVLET(TFTAY T4~ 255 T13857
TEBR. E/IIVER
Lis Rhodes Light Music 1975 Film, 16 mm, shown as video; 2 projections, 25 min
black and white, and sound (dual mono)
92 FZ77—-TUTVYV E<TDRMT 20144 2TV LR RF =) FEADI T~ BERZ170 cm T15131
DAY — E—5— ZRYIZA b
Olafur Eliasson Stardust particle 2014 Stainless steel, translucent mirror-filter Diam. 170cm

glass, wire, motor, spotlight
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¢ The order of display may differ from that found in the exhibition catalogue.

® There may be changes in works exhibited.

e Temperature, humidity and lighting in the gallery are strictly controlled for the
conservation of works under the provisions of international standards and the
lender's condition of loan.

 Related materials regarding the exhibition can be referred at the Art Library on the

3rd floor.



